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AR AT, 2 S R E B T
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HU il B FE , BRI 2 B SR 3 A A A Sk
REEHMIT “KLH”, BLAFRF RN L8
Ko BHEXTET BMHEXHHBRERE, X
TERIRETA K 0 R S AR T — %€ 9 R X, CE ALY
AT (M. H. Abrams) B 5 2 L #
XA —ANEEEEEAEMRERERT N
(Abrams, 1999) , B fif g, X 4N 5E LW RH GIE
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ABRTRMENEABIESNR, ACHE W HE R L
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& HPE SR RFA) BH 0 E (R
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er), BURE T AT AL 4 PO B, BN EF
EAE A EEER, SE ) EEHRLYE
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(1)the féll and féen || his fastness was,

the marsh his haunt. || This unhappy bging

had long lived || in the land of monsters (Beowulf |,
103—105) ,
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EXNFH LR ATLUE AR RS
TEBR(NERER) LE—FTH AT, EH6H
PMEE(LRMEZER), EFELA-ANEEF(—=
AAFMNETHEESEETR T ETHNESH
FEHE(TREARR, TH),BPHLY, RE—-1TE
HFEUARARLY,

PUTILATEERE.(1) Rﬁﬁﬁ%%ﬂ‘lﬂﬁ%f
AT APRSLE, SHEF WAL, M L4 PR —ATRIAIE 0
EX—Ko QQEAEFVEARLUIHTES, PRUTEF
Lo OOMREZRFEVULTES, WX TE 5HE
AHEHEESTTNE B cERRLS, A RH

c o =B M F, H 47 “ogres and élves || and évil
shades” (Beowulf, 112)—f78, = EZESFT P HWE G T
BERNH o e/ TV i/ VEFES AR, (BIRIELE,
A, JXWTEE&B‘J%%SEE %tﬁﬁ*‘lﬁ}‘ﬂiﬂ B e
#, Ek%&k%m‘ BEBETHEOEMARMN, 4)LPE
*@ﬁimﬂ(ﬁﬁm A MR FRHR,
40, “know” £l “ name BT LI R, 5 “keel” BEA BB,
B)EFPU“S" BEWH T, st - “sp-" "“sc”
(iEfE/sk/ )%, B, REES A %—#H‘Jﬁ%ﬁ-ffﬁ
BB, AR SHE RSBl TR LS, hin.
“stay” —‘3—“ steed” W] LI L EY , T 5 “ sea” F1“ spin” A
BEMIRLE . (6) BAATHIHIET Y (drop) MAEHIE
FERARE B2 254, B HAEE,H(1)
AT X— &,

Z RREEFHT LD

HEEREES FRASTREFRLBAFETS
=P EREL, E+ i 25 BRI RE, BAA
MBTRE, LPHNtEEE e a AL B i R A
B4, e, — TR A =ZANE S ; AR
BB ERENRORE AN BT LIS, £51
REFD PR F R EFEETHRRO=KF
B(AIAN R R AEBNEEY) Z—, EWER
#%ﬁgﬂﬁﬁﬁﬁm%,%%%%ﬁiﬂﬂjﬁbﬂi
_ OhERLE A, ARRFLBHE R RO ME
AL EREFAMRREMT BESERFT R
HEERXMFER, DERERNBUR. B, AMF#
HEE L, BRI RL B LIS 8T L3 (Vowel
alliteration ) FIFE L BIM A2

(2) Full fathom five thy father lies (W. Shake-
speare,The Tempest , 1. ii)

(3) Where entrance up from Eden easiest climbs (J.
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Milton ,Paradise Lost , XI, 119)

(4) Blow, bug]e answers, echoes, dying, dying,
dying. (A. Tennyson The Sp]endor Falls )

Fl(2)PEANFLBHRARFHRNESH
/U, B1(4) PRIPIA KB B BRI/
b/, XBH R E LY. B (3)F # “entrance” |
“up” ,“Eden” 1 “ easiest” 43 3| L Tt & /e/ ./ N/FU/
i:/JP8R WKW, R, B (4) P A “ answers” “ ech-
oes"ﬁﬁljuycﬁ/a /fﬂ/e/;ﬁﬁé‘ Sk 8, X s g
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“Eden” F
“ easiest” — ﬂit JI=| %j 7[;{'[%8( assonance) zy,

—BME, CEABHEEREZEY, AUFALH
EHEEY., Kk,

(5)Of old Olympus dwell”’ st-+-+-+

dise Lost , VII,77)

(6) Anclent founts of inspiration well thro’
fancy yet TTennysonLocks]ey Hall )

#(5) 541(6) F#“ Olympus” F1* inspiration” ¥
ERRE L, dt, RATHE B FTEA R & 5
B, ARICE KB MBHTE LY, i —E LB P,
FANRFN UL I WH T YL T ERT W, )
(3)FB(4);MEE LD, ZELPH - TEMTH
BB, WHI(S) 56(6),
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M, CESRBIBRIE N T B REORUR, ﬁJTU.’Z’W%Z(
it Bk, ERREFRFRILY, WEHE LY, &
SCUNAFERIE H , — R R A M. R, 1
HRBAREN LY R IEE L LA iR E
WEEMEFIMAEHNEI AR, XEFILI UER
14 - 313K 8 14 .3 B S T2 A O 5 ) Sk B 0 B R iR
EVHEEH S, KR W T AER T EE L LR
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(7) Here in the long unlovely street (A. Tennyson,

In Memoriam , vii )

(8)He stood and heard the steeple---(A. E. Hous-
man, Eight o “Clock )

(9) The plowman homeward plods his weary way (T.
Gray ,Elegy written in a Country Churchyard )

BATLLE 3, ﬁ”@]?é“ﬁ?ﬁﬂtﬁﬂﬁ%ﬁ‘o
S0, B (T) B EARER LB R RE/V, B
(6) P HIPIA SR R i Sk B W E /s, B (9) Y
LA HARNHE LW, WHREHTH LN, &
SRsrw/ R/pV, Bk, HERALBHBATIHHE
2 KBTI AR E LB BN,

BAVEERE,EH(7) L (8) . (9) R, LB E B
%E—‘ﬁg R L, SRR R B B R A AT

(10) The grey sea and the long black land;

And the yellow half — moon large and low;

And the startled litle waves that leap--- (R. Brown-
ing,Meeting at Night )

XA F e, “long” . “land” | “large” , “low” |
“little” . “leap” A/MEE B F =47, Sk /1, Wik,
REREERT, RATATLUEEL B4 AT AL B MTE
8, BRI (8) B T E47L#I, RSB F K #4
BFIALY,
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all my

RELPR I M ENESBRE, BT HELE S
H5E4 k¥ (perfect alliteration ) FIN 52 4 3L #) (imper-
fect alliteration) , S22 kB R IEH LB T X
WERTLMF, $(2).(7).(8).(9).(10) #&ET
XRRREL, BATEG LB R, A M 482
—HEGATE 2L B RER L BRSBTS SR
AELMERBES,H1(4) PRIBTHEA IR LB BR
W%, HE:

(11) Had we but world enough, and time,

This coyness lady, were no crime. (A. Marvell,
To his Coy Mistress )

(12) And all T ask is a windy day with the white
clouds flying,

And the flung spray and the blown spume, and the
sea — gulls crying. (J. Masefield ,Sea - Fever )

AF(D P, BATT UK, EE 179, “we” 1
“world” BA M HEEHE/ w/ MR LE , MLE
BATH, “coyness”" WIB W E IR T W AA M HFH/k/,
Scrime” (R G W BB/ ke/ AED TH— 5, H
I, ﬁﬁAﬁﬂﬁ?’%}WTmé%%o 55, T’:ZWJ
(12) 5, “ windy” F1“ white” #8 9 2 58 2 3L #, W “ spray”
Fl“spume” FERATELLE,

FEHE R, BE R A T B B00R), 7 — & K Y 3C
AN, ELE R A LE, BATRE R ELE L (un-
ning alliteration) , E B FHTEMELHLBET
XRRR, AW, AR T B —ERRE, ER A
B LR L B FEE— R, XS R
W—RLBPEE LT, BHLE (enclosed allitera-
tion) ; RKB AN E ML , B3 XL (cross allit-
eration) , LHN:

(13) Musing full sadly in his sullein mind (E. Spen-
ser,The Faerie Queene , I ix )

(14) The squirrel, flippant, pert, and full of play
(W. Cowper,The Wmter Walk at Noon )

FEHI(13) 51, “ Musing” F1“ mind” #J i 3k &, “sad-
ly” #1“ sullein” [ sullen ] #3 i3k ¥, BB L HEHEE
P TGRSk 85 225 (14) A, “flippant” 1 full” #7 3k
%ign”fﬂ“l’h}’"ﬁ%%,:%‘%Biﬁ?ﬁiﬁ,EIU@BE

Zlama A MBEREELEE Y b AL
BRI E W L, IR LI A B 4 05
LBMELE, A M B TR G (3) SRR L
B, HNEMNBHEEZEN L, BLBULBRORL &
THEREAT:

(15) From my books surcease of sorrow — sorrow for
the lost Lenore -

Thrilled me - filled me with fantastic terrors never
felt before (E. A. Poe ,The Raven D)

EJ:M%—-?‘TFF surcease " (s9:%i:8) F1“ sorrow”
B‘J%ﬁﬁ%ﬁ B3 “ surcease” HR B HS// ML FH iR
35, [ERE, “lost” F1“ Lenore” ( /1o’ na:/ ) L3 A 2 55 3k
%o %:ﬁﬂfﬁ%“ﬁlled “felt” F1“ before” # HY &F 2 38 3

#, 5 “ fantastic” (/fentestik/ )
R,

MASC ETE Y 13 NMFep, RATTE B, K
%ﬂ%ﬁ%ﬁ%%ﬁ#ﬁﬁ?ﬁ%ﬁ%,1&?&"5%5’],ffﬁ
%ﬁl‘ﬁlﬁﬁ%%ﬂﬁﬁg‘ﬁﬁ BEW Az F A a9 b, 1
W‘J(”%iﬁ*ﬂﬁﬂ(ﬁ)%:ﬁ mBERMBENER, 5%
FEAAE LSRR, BRI , AT 1T AT 2 S B 43k 8 ( vis-
ible alliteration) 5% 17] & 3k #J (initial alliteration) , ¥{/5 &
H Bt 3k % (hidden alliteration ) 5%, i7] /7 3k #J (internal

alliteration) ;



AR

FERF I AP ABR 43

(16 ) The moan of doves in immemorial elms,

And murmunng of innumerable bees. ( A. Tenny-
son,Come Down , O Maid )

B I/ m/ SREET TR, A FANMN
HH2 &k moan"fﬂ“murmun'ng") S H TS kEBALTA
d R ER, XRTHNFEREBHE LB P K

.

M BRI PEFERE BT, FRERT
BE—H WFHMAR, FBMR. LhHRE, LB
= R A — B R R AEEE M,
sy, B AL R Sl R R R R A R
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(17) And haughty Pharaoh found his fortune stopp’ d
(). Dryden,Absalom and Achitophel )

(18) Since there’ s no help, come let us kiss and
part (M. Drayton , Sonnet 61 )

(19) Upon her head she ware a myrtle wreath (C.
Marlowe ,Hero and Leander )

FEBI(17) 5, BR" Pharaoh” B H M HFF 84 ph
-, 55" found” #1“fortune” 2 H FH} { - R —#f {Hl F
ph-BEHRN , 5EHANAEEHET—F, Bk, 21
=AERRE L. FHE, £ (18) H, “ come” FI
“kiss” B FBBRAAE,BEE MR, B, difsk
#, H(19)Fay“ware” (/’ wea/) fl“wreath” (/1i:0/)
M B L AR LS, AN EFE w - —
AP RS MER A APARE ., AW, RIE
URHATEZ B X LR L#, BARARN A ER
AL, MAHEHEEREEAFRN GRS LS, B
i EREESFEN—BHEE, RNTLIERFL
B =28, —BMIUT k% (audio - visual alliteration) ,
Bk RO R B[Rl — 78, W — R & RA 5 A IR
P, AERERHEE B A, X ELPL TR
LB KIS, EXPBRTELBN HEFF
HETIX—K, ZREIFHE L% (auditory alliteration ),
BELPFBLFIEAR, REHMEFE, ARAE SR
B, AT LUK T 207 Sk B (17) F1(18) R F ik
XK, WKLY FERRELBIFERRBHE T (Nph-/
Vie-/k-/) ) Bpia  BBAE, =RUWHLP (visual
alliteration ) , B B 4 L 5B 4> ) F MR, (R EARF,
E—FRHBHEALNLY, BIrEXEART, e
(19) X—(LPLREBRT-LAAERELTHT
(0 wr —/1/38h =/ (/) BT, A KB A KPR L H P

HEARD
=&
LB IEANEFLPMRARR LB K

%, MARIEF LaF o d S P T LB A%,
T X AT LA — 3 4 1 2 A/ MK T
AT LU 5 AbrE IR AN 12 48K, RITGLE
), AN B EE TR AEIBA, kB2 T RIEE
b, AL RE R, R BB, FiRIX I
AR R A E 7, H B TRATA B K
HERFMHRME N  BHRZ T MR, REEENR:
(D) FELBFRNDBRE/DET, R I T RARE

A 24 B K, BRI LB, BREAT R HUR
F— A%, AT LA FIB B8 JLA K, HANZE ™ He clasps the
crag with crooked hands / close the sun in lonely lands. ”
(Tennyson, The Eagle ) 3XPifTH, & B W # bRk, BE
AAREELH, ﬂ.ﬁné%%ﬂ BEA A7 L8, A
WERLY, 5%, (2)HEFLPMAREELEE
AP BRYBIHKRE, BIFAEEBALS I H, A3
LR E, _EMHFSERTER, Bn i ARR
Sk EH L R 5 Eﬁﬁ%%m%zﬁﬁm?ﬂﬁﬁﬁ%
B HTRK,
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Orlando:

A formal study of alliteration in English poetry
LI Chun - chang

(School of Foreign Languages, Jiangxi University of Fi

and Economics, Nanchang 330013, China)

Abstract ; Alliteration in English poetry consists of alliteration in Old English poetry and that in Modern English poetry.
Alliteration in Modem English poetry includes vowel alliteration and consonantal alliteration, the latter of which can be
subdivided into twelve minor types based on six standards. Alliteration has changed a lot formally since the Anglo -
Saxon period dominated by Old English poetry, its rules become looser and looser, and its forms more and more varied.
Key words; English poetry; alliteration; standards; classification





