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A methodological study on positive transfer of
Chinese culture to English learning

Llu Li - min', ZHANG Hong? ,DONG Ya - juan’

(1. Hebei Normal University of Science and Technology, Qinhuangdao 066004, China;
2. Hebei Normal University, Shijiazhuang 050016, China)

Abstract; English leamning involves its diction and grammar as well as the awareness of culture. For English learners,
the barrier of improving their communicational skills is their awareness of culture. If teachers just teach their students
western cultures, and ignore the impact of Chinese culture, it will definitely hinder the students’ English Proficiency.
Therefore, a research on the methods of the positive transfer of Chinese culture to English learning will help learners im-
prove their performances in English learning.

Key words; Chinese culture; English learning; positive transfer
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Unbreakable historical knot
—Tracing the music dance in the film warrior Lanling

SUN Guo —dong', WU Xiao - ling’
(1. Hebei University of Engineering, Handan 056038 ,China; 2. Art and Media College, Handan College, Handan 056005, China)

Abstract ; Starting from the background against which the dance in the film Warrior Lanling was born, this paper traces
the dance accompanied by the music Warrior Lanling Entering the Array, concluding that the music dance is closely
connected with primitive dancing. Highlighting the “mask” , the film adapts and develops an ancient legend. The film
not only satisfies modern audience’s artistic taste, but also depicts in exaggeration the “mask” , the core of the legend
of Warrior Lanling.

Key words: Warrior Lanling; music dance; Jiaodi opera; martial arts dance; Nuo dance





