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#9547 To the tune, “Treading the Sedge

/NZZ1F% On the narrow path a touch of red,

FRBEk#E In the fields an expanse of green,

EEM AR By the tall tower the trees show a
darkish hue.

FXNAfEEASTE The spring wind has not the sense
to restrain the willow catkins,

B ELFNMT A Which rush wildly in a drizzle at
the faces of Passers by.

Z2 % The green leaves enfold the ariole,

K75 FaFE The red blinds shut out the swallow.

YT B Wi 225 The incense from the burner chases
the gossamer quietly around.

—IHRRASTEEERT As T awake from a troubled dream,
the wine wearing off.

1 BH A1 HRIRIRBE There goes the slanting sun shining
on the inner courtyard.

HEMARTHESAER, “BR” BHEIE
PR EM P EERLEARE, B2 LR ANE
HRBIN VCFHIZE . ERAFTR EERHERNR
Wy FRMTAIA BB, LLOEBUE R A RS
MEZEE. EEINEESHEEXR, ENR
SNEEMGI B EE, NRMEWSH AR FINZR,
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SME R R - R CEMGEHENRISEN
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IR, T “shut out” BH T WANZ R, X FXIE&E %
ARTTREET S, 29K A CERIERES #HAT
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bled dream” , X1 @ B3 e A P A M X AN RAAE B KL, A~
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#kPZ B To the tune “Autumn Evening Moon” (4(ig)

241 AL Back then we met only to part

{EAE L BE 1 And I told myself there was
no way ever see her again

I AR AL S EKE But the other day 1 met
her unexpected at a party

[ BS i N B While we were drinking she found a
chance

20 8 JLE ML To draw her bows together and sigh,

ZEIHZ PR Rousing any number of old sorrows.

227808 Her eyes brimming with tears,

&0 F B3/l In my ear she whispered

YEJT i M448 A thousand secret reproaches

AR B K LT “Too bad you had things in your
heart

A7 ZEME L There was no way to see. ”

BFH{E E 1 would like to believe she is telling the
truth

BRI ZE4E And has no other ties.

A .0> Maybe I’ d better just curb my fancy

FE{AK I And go on with her forever.

RS RHRES AL RE, T RES T
—MRYIRER, AR AR AMEY 8 C HE
Mo TE FREIRSCHEIFE R EN EEINE R
HELOT , HEEN WAL FXTE FRFREZE,H
HIAGRE 2 FB o, M et B m I R B RER H

ikt FMaaBlEEn —BRER, BREE FHE
T IS, NN E R R BAE X &, TR0 5
FKEE R Lo TG BT B9 R S0 LR IF R IR g
“Maybe I’ d better just curb my fancy” , Zfjia]“ We.ls” 8
PR “curh” | R —FH, HELUFEX BT, X
B—FofE T LAY .

MEih R 2E DL 2 R F SCFT LB AT Wi B i) ) /) 1)
BT AR PR SRR T 5 AR ik

“I’ m certain that in your heart

Things were concealed.

I would like to believe what you say is true,

And that you were not involved with anyone else. ”

At this T can’ t help reining in my fancies

And going on with her forever

EXREXR, FIOHBRHEESHE R T
L FHBFRREZEF L IEM, 5] KU AR TR
BRAE,MERES TN L FHIALSETHWANSIF
AR FHhR. AR MahfEERE S 7, 1
L FHEFRBIEY, EAARARMmME: “1
can’t help reining in my fancies” , [B]&£3X A 15 89 X £ 16
R WAL FIBhIR“ Y07 BiFEH “rein”, RiKT —
R FRR, HiF B FULaT B2 IE RIS TR L
], A BE AN I, R 8 T NS 3 B 0 % vp i AR,
#Ae R,

I’ m certain that in your heart

There are certain things concealed.

I’ d like to believe she is telling the truth

And that she’ s not involved with anyone else.

Yet I can’t help stopping these fancies

And going on with her forever. [31(P57)
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On translation aesthetics of song lyric
——Case study on “Ta suo xing” and “Ch’ iu - yeh yiieh”
ZHANG Wen '
( College of Arts East China Normal University , Shanghai 200241, China)

Abstract : Based upon the English translations of Yan Shu’s “Ta suo xing” and Liu Yong’s “Ch’iu - yeh yiieh” , this
paper attempts to display Song lyric’ s particular sentimentality, observes different narrative points of view as well as ap-
preciates the charm of translation aesthetics.

Key words: song lyric ;translation aesthetics
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Vocational education during Anti — Japanese War and its
enlightenment to today’ s work

SUN Yu - gin
( Department of Marxism and Leninism,Hebei University, Baoding 071008 , China)

Abstract ; After outbreak of the Anti — Japanese War broke out, KMT government reformed with keen determination in
the field of vocational education. It increased state — run vocational schools, set up art institute, founded primary prac-
tical vocational schools, increased secondary technology subjects, held various short — term vocational training classes,
promoted cooperation between construction and education sector, improved teaching practice, guided vocational schools
by district, and so on. Chinese vocational education didn’ t collapse on account of the war, on the contrary, it gained
marked development in the quantity and quality.

Key words: during Anti — Japanese War; vocational education; enlightenment





