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Cartoon narrative rhythm processing
—The use of the lens

MA Zhi-ming, WANG Kang-wen-jun

( Department of Arts, Huangshan University, Huangshan, Anhui, 245041)

Abstract: Rhythm is like the air we breathe, existing in art and life. Rhythm in the paper is mainly animation movie
narrative rhythm. This paper illustrates the impact caused by the lens of a picture design, the principle of the use of
image form, color, smooth shadow elements and so on, sports camera, the proportion of static lens distribution on
narrative rhythm. Meanwhile, it probes into how to make good and enduring animation works through grasping
narrative rhythm to promote the charm of works and making the audience enjoy the aesthetic feeling of audio and
visual arts based on the lens.
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A study on English translating principles of Chinese culture from the
perspective of discourse power theory

ZHANG Kun-peng', WEI Tian-chan', AN yan®
(1.College of Arts, Hebei University of Engineering, Handan 056038, China, 2.College of Foreign Languages, Hebei Unibersity of
Econonics and Business, Shijiazhuang 050661)

Abstract: Based on Michel Foucault’ power discourse theory, this paper discusses the function of C-E translation
in the spreading of Chinese culture and puts forward three principles to provide theoretical support for the
international communication of Chinese culture.

Key words: power discourse; Chinese culture; C-E translation; cultural hegemony: globalization





