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petty fun in the new-century poetry

LI Chao-ran
(Institute of Chinese New Poetry, Southwest University, Chongqing, 400715, China)

Abstract: Entering the new century, with the improvement of people's material living conditions, the popularity of
the network, the poet populations expand as well as the new generation of lifestyle, New-Century poetry has been
further developed, which is based on the 1990°s poetry. And it has a significantly different feature from poetry in
the 1990s - this new-century poetry contains the most representative among the petty bourgeoisie taste. In the
new-century poetry, the petty bourgeoisie taste is the result of social and economic development, the poet's creative
atmosphere changes and other factors working together. For now, the petty bourgeoisie taste in the new-century
poetry was most evident in network poetry, new generation of poets and poetry of women poets.
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On the dramatic space of Pinter’s Homecoming

LI Ya-qin
(Industrial & Commercial College, Anhui University of Technology, Ma Anshan 243002, China)

Abstract: Dramatic space is a dynamic space with implication. Dramatic space in Homecoming is a realistic
domestic space based on Pinteresque room. Ruth’s homecoming comes with the collapse of patriarchial authority
and reorganization of the domestic order. The trouble and conflict in the domestic space indicate the sexual
relationship in British society after World War 1I.

Key words: Harold Pinter; Homecoming; dramatic space; woman liberation





