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High ranks come from an excellent eight- part
essays.

Which are full of old-fashioned and obstacle
characters.

Turning a deaf ear to what is happening outside
my house,

I only focus my full attention to the sage books.
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He would say nothing at all until he was pressed to
the limit and then,with the scar on his face showing a
livid red, he would reply ,“Get rich ? Your mother’s !
Where did my rickshaw go to”?
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With his heart in such complete confusion, all he
could do was to let his mouth run on unrestrained, “What
business is it of you if I correct my own children? You

strike me! Your mother’s!You will have to pay for it”"'1
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You had to go through this main entrance way and
follow around behind the west room before you came
upon a large square-shaped enclosure in the center of
which stood a large tree—a locust of the yellow
flowers™.
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The translation and translation principles of drama from the perspective of

translation theory
BAI Yu
(Lanzhou University Of Arts and Science, Lanzhou 730000, China)

Abstract: With the rapid development of cross-cultural communication, China will present Chinese civilization
and Chinese culture to the world. Drama is the essence of Chinese culture. China is rich in dramas and has lots of
representative works to show the charm of Chinese drama.However,it is a difficult job to translate the classical
Chinese sentences ,poetry and Qu Fu exactly.There are lots of ancient allusions and drama terms in the drama script.
All these are strange for Chinese, but also for friends around the world. It has became a serious task for the
translators to introduce the Chinese cultures to the outside world.This paper aims at using translated dramas as
examples to show translation principles under the guidance of the translation theories.
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